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Lin-Manuel Miranda  0:00  

Hi, I'm stage and stage’s Lin-Manuel Miranda and you're listening to 

the Hamilcast 

 

Gillian Pensavalle  0:19  

Hello everyone. Welcome back to The Hamilcast. I have to tell you, I 

am so excited. tonight. I am here with Sasha Hutchings. Sasha, I'm 

overwhelmed. Thank you so much for taking the time.  

 

Sasha Hutchings  0:32  

Oh, thank you for having me. I'm so excited to finally be here 

 

Gillian Pensavalle  0:35  

Finally is the appropriate word. I think it's been a whole thing. Nik 

Walker. I'll get to him in a mere moment. But he texted me he was 

like, I want live updates. I was like, you know how a podcast works. 

You're not getting live updates. 

 

Sasha Hutchings  0:46  

I will only continue to do this podcast if you promise to never speak 

to Nik Walker ever again.  

 

Gillian Pensavalle  0:50  

Done. I'm on ... 

 

Sasha Hutchings  0:51  

...tell him I said it happened.  

 

Gillian Pensavalle  0:53  

Oh, absolutely. See that? That's the update he'll get 

 

Sasha Hutchings  0:56  

Tell him I said he's canceled. And don't tell him why. We don't know 

why. But Nik, Nik Walker is canceled. 

 

Gillian Pensavalle  1:01  

Just let him live in the Panic of wait which thing? ...that I did am 

I cancelled?  

 

Sasha Hutchings  1:06  
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Exactly. Anything. There'll be something in his mind. 

 

Gillian Pensavalle  1:09  

He'll know.  

 

Sasha Hutchings  1:10  

Yeah 

 

Gillian Pensavalle  1:10  

He's a menace. But before we get started, can you please tell 

everyone your pronouns? 

 

Sasha Hutchings  1:15  

She/her and she and hers right? That's it? Yeah. Yeah. Them they 

there she hers is I get See I just got nervous because of because of 

grammar.  

 

Gillian Pensavalle  1:25  

Sure. Yes.  

 

Sasha Hutchings  1:27  

She and her my pronouns are she in her head. What is a pronoun? What 

is a noun? What is a verb adverb? Is this a trick question? Where are 

we? 

 

Gillian Pensavalle  1:36  

Lin, please write in and tell us your grammar. Okay. 

 

Sasha Hutchings  1:39  

I really care about grammar. 

 

Gillian Pensavalle  1:41  

I do do like I get whatever. Um, so. You're So Amazing. I just like 

we're off and running, which I love so much. But I'm just gonna let 

the people know I mean, your original Broadway cast of cast member of 

Hamilton I'm stuttering I'm so nervous. But  

 

Sasha Hutchings  1:58  

I never heard the show.  

 

Gillian Pensavalle  1:59  

2 



EPISODE 256 TRANSCRIPT: SASHA HUTCHINGS PART 1 
I'm still getting into it. But you you've been around since The 

Public, you played a woman four aka the dead mother track or or god 

you're a fox, which we'll get to. Yeah, so 

 

Gillian Pensavalle  2:11  

every one of you if you're like, just new to the Hamilcast 200 and 

something episodes later, you can see Sasha in the Hamilfilm. You 

were also in Memphis and the original Broadway cast of Rocky and 

Motown and My Fair Lady and Oklahoma. You do the chaos twins with 

some guy Nik Walker. 

 

Sasha Hutchings  2:28  

I found that he followed me around for like a week and yeah, cuz I 

wanted to be friends with him. It's gonna be alright. It's going 

alright 

 

Gillian Pensavalle  2:35  

You've also hosted so many of the fundraisers that Hamilton was doing 

during the pandemic like for Georgia, you co hosted with Groff yeah 

looped live stuff. I was there. You're just you're so great at it. 

And the TV credits Jessica Jones Blue Bloods Smash obviously. We also 

share a birthday 

 

Sasha Hutchings  2:53  

We do? 

 

Gillian Pensavalle  2:54  

Yes.  

 

Sasha Hutchings  2:54  

Your birthday is 21st? 

 

Gillian Pensavalle  2:56  

 Yes.  

 

Sasha Hutchings  2:57  

Hell yeah 

 

Gillian Pensavalle  2:58  

Winter Solstice the longest night of the year if I had to choose a 

birthday pick December 21st. 
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Sasha Hutchings  3:02  

We have the conjunction action going on though. Yeah, you're like 

really? And truly I think it's a very powerful day. Now. See, do you 

call yourself a Sagittarius or a Capricorn? Now? 

 

Gillian Pensavalle  3:11  

That's an excellent question. When I was growing up, I was very team 

Sagittarius like Don't even mention the word Capricorn. I got most 

offended and now I'm very like, yeah, I see a lot of Capricorn and 

myself I see a lot of Sagittarius. I'm embracing the cusp ness. 

 

Sasha Hutchings  3:27  

Yes. Right. 

 

Gillian Pensavalle  3:28  

What about you? 

 

Sasha Hutchings  3:29  

So I always thought Sagittarius I always like identified with it felt 

like that's what I was but when I started to like do the research of 

Oh, the rising is how like you people perceive you that that CUSP 

like I said, Okay, I understand why people might see me as a 

Capricorn I am not nearly as organized as most Capricorns are 

supposed to be like supposedly supposed to be that they have their 

bank account and everything else in order but I do you think that as 

I get older I'm embracing a little bit more of that like I'm like 

Sash, come on, you really got to know when the Netflix account 

payment is going through? Like you just need to know that that's 

happening and like really? Like maybe we should invest some money I 

don't know. But I think those things the organization skills of it, 

but like I definitely creatively what drives me. I identify with the 

procrastination of the Sagittarius just the always wanting a new 

project or new thing to do something else to dive deep into. That's 

what hosting the summer was so fun. I had never really done anything 

like that in the loop live was really my first time they just were 

like, can you you know host it will have the script and I was like, 

sure. And I really it was such a rush but it was very, very fun. And 

I love new projects. New like mountains to climb. But I hate details 

I hate like the nitty gritty stuff. Oh, God. Yeah, please talk to me 

about the nitty gritty. I remember somebody was like describing like 

job descriptions to me. They were like talking about what this person 

does within a company and they were like, this is the person the day 
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to day they have the calendar. They make sure the meeting I was like, 

Yeah, I don't want to do that job. 

 

Gillian Pensavalle  5:02  

Are they describing Holli Campbell? 

 

Sasha Hutchings  5:04  

Because, right, exactly your managers, your company managers, they're 

just these detail oriented people and I have friends who are that 

way. And I mean, it's not that you know, anyone can do anything that 

you have to do to get what your passion is done. But it's like when 

you really start you realize, Oh, I hate this, like I hate this part. 

But some people there are people in this world who love it. And 

they're so valuable to the project because you have the ideation 

people who come up with the killer idea and you really need like even 

the producers like talk about like you know, having a big idea 

Hamilton is a huge idea. You need someone like Jeffrey Seller who's a 

visionary and then his entire company and then all the company 

managers and all people to actually make sure the thing runs that the 

trains run on time  

 

Gillian Pensavalle  5:49  

Right right right right  

 

Sasha Hutchings  5:50  

But otherwise like none of us are like you want to depend on some 

actors to all get together the same time have a productive like day. 

It's not gonna happen you need that stage manager to be like you guys 

the break is over. 

 

Gillian Pensavalle  6:02  

Yeah, you need the Cody's and the Diana's and  

 

Sasha Hutchings  6:04  

Yeah. You need the Capricorns you need the Capricorns of this life. 

So I I really I embrace my Sagittarius, but I am learning to cozy up 

to that Capricorn energy. 

 

Gillian Pensavalle  6:15  

Oh, that's so funny that we're on that same journey. But yeah, right. 

I feel like that's very sagittarian of us.  
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Sasha Hutchings  6:21  

Yeah. It is totally  

 

Gillian Pensavalle  6:25  

Also, there's a cocktail here. So we're drinking old fashions because 

you love old fashion. But for you, Sasha we're calling it I hate to 

bring him up again. But thanks to Nik Walker. We're calling it the 

jackal. 

 

Sasha Hutchings  6:38  

Oh! 

 

Gillian Pensavalle  6:41  

I have, if I can show you, I mean, I'm just gonna read the 

screenshots. I took a I took a screenshot of yesterday. He was like, 

let me tell you this message, how easy this cocktail is to name next 

message, how simply the name comes to my brain and then three 

messages with an ellipsis. Like he's so overdramatic, but then he 

says the jackal and then she will immediately know why. So then I 

said, say no more. I'm gonna ask Sasha 

 

Sasha Hutchings  7:05  

100% 

 

Gillian Pensavalle  7:07  

Tell me why it's called the jackal. 

 

Sasha Hutchings  7:08  

Oh my god. You guys, I love Nik Walker. so freaking much. He's like 

such a good, good human. He's an incredible friend. Not to mention, 

as you know, so many people know an incredible performer. But So Nik 

Walker and I are quite the fans of the West Wing. 

 

Gillian Pensavalle  7:29  

Well, I was hoping that's where we were going. 

 

Sasha Hutchings  7:30  

Yeah, we're definitely going to the West Wing.  

 

Gillian Pensavalle  7:33  

Perfect.  
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Sasha Hutchings  7:33  

There's not many a conversation between he and I that goes on without 

some reference to the West Wing. I am CJ Craig. And Nik is Josh. We 

have had people horror. Yes, right. We went for Halloween, maybe two 

years ago. We definitely dressed up. He actually dressed up as 

Charlie Young and I dressed up as CJ Cregg wig and all like name tags 

everything. 

 

Gillian Pensavalle  8:05  

Oh, it's on Instagram I've seen Yeah, it's pretty. 

 

Sasha Hutchings  8:08  

I mean, I'm not gonna say but you know, Allison Janney maybe did see 

it and maybe did comment and maybe did it's It was great. 

 

Gillian Pensavalle  8:16  

Oh, I forgot to get it get back to that 

 

Sasha Hutchings  8:18  

I was in My Fair Lady at the time. And I like ran around my fair lady 

and made this whole video I like played the theme song and made like 

a whole intro video. And it was either someone there or or because 

Nik posted it. But a friend of a friend and all the like the two 

degrees of like separation that is showbusiness. She did in fact see 

the photo and did react to it in some form or fashion and that's 

really all I needed. But yeah, but the jackal. Getting back to the 

jackal. The Jackal is a song that CJ sings I believe it's in the 

first season. something's gone well for the team. And in celebration, 

she is lip synching the song 

 

Sasha Hutchings  9:20  

I don't know. I just feel like it gives you the combination of this 

woman who gets shit done but also, you know, knows how to have a good 

time put on a show for the folks. If that doesn't describe me. And 

what happens when I've had you know, a good enough old fashion. I 

don't know what does 

 

Gillian Pensavalle  9:37  

Then what the hell are we doing here? Sasha? That's really. Yeah, 

it's exactly what I was hoping you'd say. So I'm just I'm so glad. So 

yeah, we're gonna drink our jackals. 
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Sasha Hutchings  9:49  

I love it. I want to call it the jackal. From now on. 

 

Gillian Pensavalle  9:52  

You should you can have it even though it's exactly who you are. So I 

want to hear everything about you Sasha. I want Hear the Sasha 

Hutchings story about how you got to New York. How you got to 

Hamilton everything that came before your entire Hamilton story, all 

of your activism, like I mean, Sasha, where you told me before we 

recorded you have time?  

 

Sasha Hutchings  10:15  

I do.  

 

Gillian Pensavalle  10:16  

So I want to hear the whole thing.  

 

Sasha Hutchings  10:18  

So um on the longest night of the year. Yes, December 21. On a cold 

cold, not really that cold because it was Macon, Georgia day. A child 

was born. 

 

Gillian Pensavalle  10:32  

Do you know I do that bit all the time where people are like, how far 

back do you want to go? And I'm like, it was a crisp Wednesday 

morning. It's gonna be great.  

 

Sasha Hutchings  10:39  

Yeah. Yeah, but truly, I was born December 21. in Macon, Georgia. My 

family has lived here. My dad's family as for generations, owns one 

of the first black funeral homes in Macon, Georgia. My mother is from 

Georgia. She was born in Savannah lived in Atlanta. I worked as a 

newscaster and then worked in local news here in Macon. So I'm a 

child of Macon, Georgia, home of Otis Redding, Jr. and the Allman 

Brothers and lots of great music and good people. And I grew up 

dancing here. And my first dance lesson at three years old and I 

never stopped. I lived between Macon, Georgia. I lived a little bit 

in outside of Atlanta for a while, but I graduated from Macon from 

Central High School. I graduated valedictorian of my class. And then 

I said, I'm gonna go dance. And I went to school at Oklahoma City 

University, I went all the way out to Oklahoma, and which is sort of 

a sidestep when you think about the most direct path to New York 
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City, but it's where I ended up. I had a lovely, incredible time 

there. I worked summer stock all the time, doing theater at Lyric 

Theater of Oklahoma. I was very much introduced to music theater in 

college. I didn't do theater in high school. I only danced I had 

dance practice, you know, after school. You don't say you have I 

never said I had rehearsal or class. I always said I have dance. Like 

I'm soccer. 

 

Gillian Pensavalle  11:23  

I gotta go to dance. 

 

Sasha Hutchings  12:15  

Yeah, I have dance. 

 

Gillian Pensavalle  12:16  

It's like, I gotta I can't I gotta I have tech. It's the same 

 

Sasha Hutchings  12:19  

Totally. Yeah, it's like not I don't know, that just hit me earlier. 

Or, like, about a week ago, I was just like, whenever we say that, 

like, I'm going home from dance, or I gotta go to dance. 

 

Gillian Pensavalle  12:28  

I did that. And I'm not a dancer. But when I was a kid, like taking 

dance lessons, it was like oh I have dance, 

 

Sasha Hutchings  12:34  

That's the name it. And then when you you know, you get a career and 

somebody hands you a contract, and all of a sudden it's rehearsal, or 

it's all of a sudden, it's fancy. No. Official, 

 

Gillian Pensavalle  12:45  

well, you can't call it practice anymore. 

 

Sasha Hutchings  12:47  

No, it's definitely not practice dance practice, isn't it? Yeah, it's 

definitely class. I don't Yeah, but it was still it was it was never 

anything but dance during those those days. It was early days. But I 

didn't do you know, I never did theater. I know. I wasn't into it. I 

went to a fine arts high school and but I was also very involved in 

academics. I was in the National Honor Society. I was on Student 

Council I, you know, ran like a Christian group, after school group, 
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school. And I was very involved with my church and community service. 

So I did a lot of things. And it was my senior year of school that I 

sort of, I realized I didn't want to stop dancing, that I liked 

performing. And I had a studio director at dance dynamics, which is 

still a studio here in Macon. I had a studio director, Pam galarza, 

who basically put the brochure for Oklahoma City University in my 

hand and was like, this is where you're going. And I think the 

college program, there was the first time I realized that this was a 

career that you could have, there was a way and a path to a career 

that made sense for me, I didn't want to be a ballerina, I did not 

want to be a company dancer. I didn't want to go into modern dance. 

And this was it was my pathway into theater. So it wasn't until 

college at Oklahoma City University that I actually started singing 

and taking acting classes and voice classes in addition to all the 

dance training I was getting, and it was honestly a lot of friends 

who were just like, just do it just like just sing it just figure it 

out. Just go for it a lot of that at the very beginning. Because I 

just would be like what do they mean they want me to read sides for 

this audition and a friend would be like just read the words on the 

page and be like, okay, and I booked like my first summer stock job 

that way just with a totally inappropriate song for this season they 

were doing. I think they were doing like they were doing Sound of 

Music and Seven Brides for Seven Brothers. And I went in and saying 

No One Knows Who I Am from Jekyll and Hyde. 

 

Gillian Pensavalle  14:42  

Right It's the darkest that's jackal right there. My god. 

 

Sasha Hutchings  14:46  

Just the darkest song ever. For like the most friendly theatre, like 

season you could have family friendly theater season could ever have. 

But I ended up you know, working it was just a testament to you 

should never count yourself out. To say yes and show up. And I fell 

in love. I was like, This is awesome. Like I am learning new things 

again that Sagittarius part of me was like yeah, it's a new 

challenge. It's a new I've never done this before but then I also was 

getting to really dance and, and and perform in a way that just felt 

like it was just dropping into something important for me. Four years 

in Oklahoma moved to New York City. Just again just putting myself 

out there all the time. I had no you I was not a... I was non union. 

I had no agent. I just had some friends with couches and you know 

open doors who said you know, you can come sell sublet from us. I 
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sublet with one of my best friends to this day. And I just 

auditioned, I showed up for everything. And I showed up for an open 

call an open course call for Memphis. And I didn't know if they were 

looking for anything. Like it was one of those days. It was a day 

that I woke up and I was just like, I don't feel like putting like 

three pairs of dance shoes and my whole book and six changes of 

clothes in my bag today. Because you just would go I would go to 

everything. I would just like literally I would have tap shoes, 

characters, shoes, jazz shoes, sneakers, like everything in my bag 

every day. I just like between Pearl and Chelsea Studios and 

Ripley-Grier . Just be like, where we going next guys? Like with all 

 

Gillian Pensavalle  16:22  

The person with the luggage? Yeah, like, yes. You get to Telsy  

 

Sasha Hutchings  16:28  

Just showing up.  

 

Gillian Pensavalle  16:29  

Yeah. And sometimes you know, those auditions are. We've talked about 

this on the podcast, too. Sometimes they're just like, because the 

union says you have to hold auditions. Sometimes they're really not 

looking for people. But you know, sometimes they're just like, well, 

Sasha is good to have on this list. So Where exactly are casting 

people, so it is good. 

 

Sasha Hutchings  16:44  

I just showed up. I had no agent, I had no way it was like all I 

could do was keep showing up for Telsy and keep showing up at the 

different offices, and just hope that I was in someone's file 

somewhere.  

 

Gillian Pensavalle  16:55  

Totally 

 

Sasha Hutchings  16:55  

And that was really what happened. It was for Memphis, they weren't 

looking for anyone, technically, there was no, there was just a 

required course called the required to have them I think every six 

months. And so I just showed up for this chorus call and but what I 

noticed when I walked in the room was that the music director, and 

Rachel Hoffman were in the room, Rachel was the casting director for 
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the show. And I knew that. And I was like, oh, there's there's real 

people in here who make real decisions about who goes where and how. 

And so I sang my song was, it was a singing call. It wasn't even 

dance call for me. I usually went to the dance call first. But I was 

like, I loved Memphis. I'd seen the show years before on like two 

years before on a trip to the New York. And I just was like, I could 

do this. It was really the show that made me realize there's a place 

where I can do exactly what I do best on Broadway, because when I 

went to see Billy Elliot, I wasn't like, Oh, this is my show. You 

know, and it's a testament to representation. But everyone has like a 

style or thing that they love. And they're like, this is what I 

really want to do. And for me, Memphis was it. It was just jazz, and 

dance and music and all these beautiful black women just dancing 

their faces off. And I just was like, this is where I could do this. 

This is me. And, and so I showed up at the call. And I saw Rachel 

start to write like, sort of like, look down and look back up and 

start to write and I was like, Okay, I'm just gonna keep singing. And 

she asked like if I was in town, and if I was around for I think 

Thursday was the dance call. And I sort of left the room feeling 

like, you know, they didn't say much, but I was like, that was a 

little. That was something she's seen. And Rachel had seen me before 

she knew who I was. I think I had auditioned for actually Bring It 

On.  

 

Gillian Pensavalle  18:41  

Oh, hello.  

 

Sasha Hutchings  18:42  

Yeah, right. It was the first time I had auditioned for like Lin and 

Alex. And that was before I graduated, and I couldn't. I think Rachel 

actually called me back for a callback for the tour of Memphis. The 

national tour was going out and I couldn't go to that callback, 

because I had a ballet final. 

 

Gillian Pensavalle  19:00  

So you were coming to New York, while you were in Oklahoma to 

audition for things.  

 

Sasha Hutchings  19:05  

Yeah, I was. Yeah. During so I would come to New York on spring 

breaks, and audition and take class. We had a wonderful program 

started by some alumni of OCU called OCUNYC cool, amazing. They would 
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organize classes, you would stay on the couches of OCU alum, 

Gabrielle Ruiz. Gabby Gabby Ruiz who is another yet she wasn't OCU. 

She's an OCU graduate. And I stayed on her. We stayed in her 

apartment one year, and I think it was the year that I saw Memphis 

that year. And I was like, This is what I want to do. And her couch 

was the one I was sitting on. And I met John Rua that year because 

they were friends. Like they Yeah, it was just like, it was one of 

those things that you just it happens and you're meeting people and 

she's working. She we saw her in In The Heights. And just like you're 

working around this group of people and then fine, you know, 10 years 

later, five years later, you're like, oh, all of these people are in 

my life. All of like how these things came together. It's really it's 

really cool. But yeah, I yeah, I was auditioning, I auditioned for 

Memphis, but then I couldn't go back because I had to finish my like 

degree, which was very important to me, but very frustrating. But 

honestly, if I had gone to that Memphis call for the tour, and I 

learned this later, after I basically went to a course another chorus 

call for Memphis and danced. And basically, I, they called my agent 

and said, she needs to come to the the chorus dance call. And if the 

chorus dance call goes, Well, they're going to offer her contract. My 

mind was blown. I was walking through queens. I was like, I remember 

the call from my agent. I remember the street I was on. And I just 

was like, You been a dance call is my final call. That's what I do, 

darling. Like, let's go. 

 

Gillian Pensavalle  20:51  

perfect, right?  

 

Sasha Hutchings  20:52  

Easy peasy. But it was really like they were looking for a 

replacement that had not been announced yet. For the black/white 

swing of Memphis, who was originally originated by Sidney Morton, who 

and it was they needed someone who could swing both the black cast 

ensemble and the white ensemble. I am a very fair skinned African 

American woman. And that was what they were doing back in 20... what 

was it 2012? And that's what we were doing then you guys. And I was 

like, I need a job. So let's go. And I ended up booking the show, 

like I went to the dance call, booked the show. And later I ran into 

Rachel, out and about and she said, you know, if you had come in for 

that tour, you would have been out on the tour. And it was one of 

those things where I just counted My blessings and all of 

happenstance that I was able to get my Broadway debut that way. 
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Instead of you know, I would have I mean of national tour straight 

out of college would have been awesome. But sure, my Broadway debut a 

couple of months into living in New York wasn't bad, either.  

 

Gillian Pensavalle  22:00  

I mean, yeah... 

 

Sasha Hutchings  22:01  

Pretty good.  

 

Gillian Pensavalle  22:03  

Like, it's like, disclaimer, this isn't the typical. 

 

Sasha Hutchings  22:06  

It's not the typical story, but it is a testament to always showing 

up. Always say, yes, always show up. Most of the jobs I've gotten, 

including Hamilton, Smash was another one. I always am like, what are 

you doing? What audition? Are you going to who's doing that? Can Can 

you get me in? Can you just asking or somebody saying yes. Like I 

will show up. I showed up for every audition every time. I said yes 

to everything. It's how I booked Motown. It's how I booked Hamilton 

was just basically like saying yes, showing up and doing some digging 

Smash. I basically, I was in the Memphis dressing room, and everyone 

had appointments for a dance call the next day, or like two days 

later, and I I signed with an agency by then and I just kept asking 

them and bugging them and being like, get me into this audition. No 

one knew who I was, I was very new. Josh [.] did not know who I was. 

And I just was like, I have to go, I have to go. It got down to the 

point that my agent was like, just they might have a spot just pack 

your bag and head to the audition. And I was just like, on the train 

not knowing if I was going to get there and they'd be like, we have 

no idea who you are. Can you please leave? Right? But by the time I 

got there, like they were like yeah, yeah, and honestly, I probably 

could have just like shown up and just been like, you know, my agent 

said I could come 

 

Sasha Hutchings  23:26  

but I was like relentless about figuring out where the next 

opportunity was and how I could just show up for it because I I 

didn't know where I was gonna fit in. I didn't know how it was gonna 

work out. You never know how it's gonna happen. So you just say yes 
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and just show up and just if somebody asked you if you can do 

something the answer's yes. Let them tell you that you can't 

 

Gillian Pensavalle  23:44  

Look this is I don't know if it's a sagittarian thing I don't know if 

its like our personality I don't know what it is but that I mean show 

up and also you know, another through line of this pod it's just like 

showing up is so much of it but also like you can be the most 

talented person in the world but if you're a dick like if no one 

wants to work with you just like show up but also be nice  

 

Sasha Hutchings  24:02  

Show up and smile 

 

Gillian Pensavalle  24:04  

Like not telling women to smile kind of way but like just show just 

just just yes please be nice to be around because that goes a long 

way and like just too cool. I don't know if you're a Mad Men person 

too. But like there's one yeah, we're like Roger Sterling says like I 

don't know if you know this but half this business comes down to I 

don't like that guy. 

 

Sasha Hutchings  24:25  

Yes.  

 

Gillian Pensavalle  24:25  

And that can really be like you don't know who's in the room who's 

gonna say I I can't work with Sasha 

 

Sasha Hutchings  24:30  

People like it comes down to I don't like that guy. And and, and the 

converse is also true, it comes down to I love this person. 

Especially now like when you think about what the stakes are for 

producing work right now with during a pandemic when testing and 

everything costs people hundreds of 1000s of dollars more on to the 

bottom line of what the cost to produce the thing when you're 

thinking about the three final people that you're trying to cast and 

the thing or bring onto your stage management team, or bring on to 

the crew, it's gonna come down to Well, I love this person and know 

that they're awesome. This person is fully qualified, but I've never 

worked with them. And this person is 100% qualified, but they're an 

absolute dick.  
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Gillian Pensavalle  25:16  

Yep.  

 

Sasha Hutchings  25:17  

It's just like, it's gonna come down to those kinds of qualities. So 

as much as you can't, yet you don't have to show up and be false. You 

don't have to show up and put on, but to show up, ready to work, get 

a job done, and be somebody that's pleasant to be around. Like, we 

talked about theater, and it's like, think about something, Hamilton, 

we I've never spent so much time in tech in my whole life, like that 

show is teched down and is beautiful. The lighting is just, it's 

pristine, like it's just perfect. And it's crafted for the 

performances that it has highlight is just perfect. The cues 

everything like when you're in tech, it's not about the actors on 

stage. Like it is truly a test of my patience. Because again, I like 

new things. I like new challenges. When you're telling me I have to 

sit in this corner for like three hours while you figure out the 

degree to which the turntable needs to turn. And what angle those six 

lights need to hit.  

 

Gillian Pensavalle  26:12  

And it's the stop and start. Like you're right in the middle of doing 

it again, not a dancer, but do it like feeling something that it's 

like, wait, stop, stop, stop. 

 

Sasha Hutchings  26:20  

It's not Yeah, I mean, it is your time to figure out like Leslie said 

a thing in an interview somewhere that I read or listened to. And it 

made me really I think he was I think he was talking about some 

light. He was talking about tech and how much he loves it. And he was 

talking about how the lighting and our designer was just incredible 

and recently passed.  

 

Gillian Pensavalle  26:42  

Yes. Hal Binkley. 

 

Sasha Hutchings  26:44  

Yeah, just that how careful he was with the actors. And then he 

crafted a moment around some process that he saw Leslie, he observed 

Leslie going through. So he was like watching Leslie work on stage. 

And then they come back from a break. And Leslie notices that he has 
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created a lighting plot around a moment that Leslie was creating. So 

when I was listening to this, Leslie was talking about how much he 

loves it because he's like, it's the time because it's not about you. 

And you don't have to produce yourself at you know, every moment of 

every day, you have time to sort of sit in a moment or figure out 

what you want or sort of like really dig in and I was like I should 

really next time I'm in a tech process. Try to think about it that 

way. Because I just get so impatient. I used to sit in the corner of 

like the Hamilton set, like I'd be in a chair during Hurricane and I 

had a bit where I would just pretend like I was trapped in a box. And 

I would mind like two other members of the cast across the stage like 

to help me let me out. Because I just like I just but somebody would 

say, Who do you want to work with? When I'm casting a sho, It's not 

just about who's the most capable. It is 100% about that. There's 

also this element of who do I want to spend 12 hours a day in the 

dark with for six weeks? 

 

Gillian Pensavalle  28:04  

Yeah. And I think I remember hearing that story. I think he Leslie 

Odom Jr. Might have told that story, too many things. But I think it 

was a looped live. I can't even play it in the ep because it's like 

it's one and done. Yeah, I think it was sort of a it was like what 

Tommy was there? Yeah, that after me, right? I think so. But I 

remember like I did, I used to do like, commercials every once in a 

while. And I remember and when we're saying be nice. We're not just 

saying be nice to the people who you think make decisions, like 

everyone. So here's a quick story. I'm not naming any names at all. 

But I did a commercial. And there was another woman on set. And we 

just had different approaches to how we were going to treat love the 

director to the crew.  

 

Sasha Hutchings  28:46  

Uh huh.  

 

Gillian Pensavalle  28:46  

And a couple months later, I booked another commercial again, local 

New York, and it was the same crew. And it was like, Oh, hey, nice to 

see you again. And they were like, the crew was like, how about that 

other one? Huh? What about that? And they remembered that this other 

person I was on set with we just had different approaches. That's all 

I'm gonna say. Yeah. And because you also never know who you're gonna 

see again, yes. Be nice to everyone, 
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Sasha Hutchings  29:11  

Especially if you're doing your job correctly. If you're working 

well, and you are someone who if you are talented, and you're a 

working actor or working artist, you're gonna run into people 

multiple times, because you're going to be working and it really is a 

small community. So whatever you're producing is great. It's just are 

people going to be happy that you showed up? Or is it going to bring 

the set down that you showed up? And it's a hard thing to measure. I 

have another very dear friend of mine, who said to me once she's done 

a million Broadway shows and she said never judge anyone based on the 

one contract that you did with them, because you don't know what they 

were going through while they were there. They could have been going 

through a divorce. They could have been going through bedbugs. They 

could have you know, you just don't know what someone's life is like, 

and that I think is very fair just as a as an individual. And just to 

say, again, it doesn't mean you show up, and that you have this 

burden of just being this bright, bubbly person all the time.  

 

Gillian Pensavalle  30:12  

No, I'm not bright and bubbly, but I say thank you. 

 

Sasha Hutchings  30:14  

Exactly. And I've definitely I've had days, I've had periods of time 

on any contract where I'm like, you know, that was a little that was 

a little dark Sash that was a little dark. But overall, I like to 

think that I'm someone who shows up wants to be an ultimately I do, I 

want to be a part of the community that I'm in, I want to be an 

active member, I want to have fun and create, you know, with the 

people with the most talented people in the world literally, like 

when you show up in some of these rooms. So I just think the more you 

do yourself a favor when you stay open, and you stay positive, 

because you get more out of it 

 

Gillian Pensavalle  30:48  

Right and we're not saying don't be human, everyone has bad days and 

bad months and bad years. That's totally fine. But like, you can 

still say thank you. That's that's my whole thing. You could still 

sort of like, 

 

Sasha Hutchings  30:58  
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Yeah, it's really I think a lot of it happens out of insecurity, 

which and it's a defensive mechanism. I mean, there's not, it doesn't 

mean that it's okay. It's just really sad sometimes, because I think, 

again, I just feel like everyone's rooting for you, like, no one 

wants anything to fail in this room.  

 

Gillian Pensavalle  31:14  

Totally.  

 

Sasha Hutchings  31:15  

So like, we're all literally here for your success as well. But, you 

know, it's just like the world we deal with so many different 

personalities. It's just, it's how things go. I've since like, since 

also, in addition to being an actor, being an actor, like I do work 

in a lot of different spaces. I'm a teaching artist, I work with New 

York City public school students, often in different theater 

programs. I work with the Arthur Miller Foundation, I work with Epic 

theatre ensemble. And then I'm also recently a council member for the 

our union and our equity association. And I can just tell you, like, 

anytime a group of people come together trying to do a thing, you're 

gonna have a lot of different as you called, it approaches, and it is 

just I just just as like, as much as I can I try to be somebody who 

is a cohesive person and cohesive energy in the room, a productive 

energy in the room and honest energy in the room. And ultimately, 

somebody who's rooting for the success of whatever we have come 

together to do. 

 

Gillian Pensavalle  32:14  

Yeah, so my best friend Ashley, friend of the pod, she's been on 100 

times. But she she is a New York City School educator as well. And 

I'm curious if May, I'm going to put you guys in touch.  

 

Sasha Hutchings  32:24  

Please put us in touch. I'd be surprised if somehow, like, our pads 

have not already crossed. But if they haven't, I would love for them 

to. No, I got them through Hamilton. So I this is probably a good 

pivot. So I and it's sort of my pivot into what what activism, what 

community participation looks like, to me. I think activism is a big 

word that gets used a lot. And I always am like, Am I like what I 

don't, I just I think it means being active and being engaged in the 

world and caring about what happens today, tomorrow, and maybe the 

next day. So I after the 2016 election, dear Lord, You know, and I 
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had been in I'd been in Hamilton, we that was the year of the Tony 

for Hamilton. That was our, you know, we had opened in 2015, we'd had 

this huge year. And then with that platform, and with this, the show 

and the subject matter and the group of people just that, I mean, you 

saw it on the loop live events, you see it in the, you know, the 

Georgia democrat event that we did, in in December, you see that that 

show inspires people to make change. And I just I really think it's 

the story of young people, and also putting bodies and faces that you 

wouldn't normally see in that story. And really allows you to tap 

into the root of what does it look like? What is revolution look 

like? What is reimagining a future for you and your children and your 

family? What does that really look like? I think Hamilton just hits 

at such a nerve with that for so many reasons. And it really, I mean, 

being a member of that cast and seeing the incredible humans that I 

was in a room with every day and seeing what we were capable of 

producing. I was like, well, we can do anything. I can do anything. 

Anyone can do anything. If you just have a good idea and you have a 

good heart and you work hard, and you surround yourself with capable 

smart people like that's what they did. That's what we can do. We can 

make it better. You can make a better thing. It may not be perfect, 

but it can be a better thing. So I was like what's my better thing? 

After that 2016 election, I was like, Oh, this cannot stand. I have 

to get involved. And I was I think I was invited to announce at 

either the Shubert awards or some some an award ceremony or with the 

New York City public schools and I was invited by Peter Avery who's 

the Director of theater For the Department of Education, and I was 

like, Yes, I'd love to. And I spoke and introduced these brilliant 

students who were in like their first year of a theater program. And 

they were doing like Annie and like the Lion King. And they were 

doing, they were, I mean, just amazing. Like, I'm so proud. And it 

became like a, almost like a talent show, like they picked pieces 

from this first or second year of a theater program that they had. 

And all of these different schools came together and presented it to 

each other. So they're all all these students are cheering each other 

on, they're all proud to, like, get up and perform their piece. And 

then they're excited to see these other school pieces, and just the 

community of it, and seeing the students who otherwise would not have 

had access to this kind of experience. The pride, the learning, the 

confidence, the creativity. And so I you know, I was like, This is 

amazing. So I asked Peter, I said, you know, can we chat, and I said 

I, myself and a few 100,000 other artists, looking for ways to make a 

difference in the world that we have right now. On this is 2016, 
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2017. And I was like, what is what is the cross section of activism 

and arts education? What does that look like? And theater arts? And 

how can I be more involved? So we just like looped me into a ton of 

master classes, working with teachers, and I just started he just 

kind of encouraged me again, new challenge, who's who is like, I'm 

ready. And so he was like, here, I'd love for you to be a part of 

this development day with our teachers and maybe work you know, if 

you can craft a workshop around ways that they can, things that they 

can around Hamilton and principles that can carry into their 

classrooms. So I have sort of like a movement, character-based 

motivation-based like workshop that I teach all the time, and I love 

it, and I teach it to dancers and non dancers alike. It's really, 

really fun to do and a fun way to dive in. 

 

Sasha Hutchings  33:11  

We have to get you got like, I'm not gonna stop the recordings. We're 

on a roll right now. Yeah, I'm gonna get it. Yeah, because, you know, 

Ashley, also, like, independent of me. I mean, that was what 2017 I 

think, but she, like her students were chosen for the Eduham Oh, my 

God, when I say independent of me, I mean, like, I was a nobody than 

a nobody. Like, she just she was just like, I'm applying for this. 

And then she came on the podcast to like, tell the experience of the 

students, you know, writing their pieces. Yeah, and this whole thing. 

So that's alright, we're gonna 

 

Sasha Hutchings  37:24  

The eduham program is incredible. And it's something that again, it 

just speaks to the fact what I love about working with public school 

students. So from there, from working with Peter and working with 

teachers, I just have I've had entry into theater programs with the 

public school system in New York and multiple ways. And the thing 

that's so great about working with some of these students is that 

they're not, not all of them are going to go try to be like a 

Broadway performer, or a TV actor, or you know, a composer, but you 

teach people different ways to look at the world, and how to process 

information and communicate information, and understand people and 

characters and step into someone else's shoes. And that kind of like 

there's nothing really in, you know, a curriculum that teaches 

empathy in the way that theatre can, and teaches you how to bring a 

subject to life. And to add humanity to that littered that book, 

you're studying and literature or to add humanity to those figures 

that you're studying and social studies and history and to look at 
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the drama of government and really see like, see it from a different 

angle? And like, what does that mean about who we are as people and 

how we communicate with each other? Nothing does that like theater? 

 

Gillian Pensavalle  38:46  

Nothing, and also exactly what you're saying? Like, it doesn't have 

to be like, they will now start taking trying to be a triple threat 

or whatever, but it's just giving young kids especially a platform to 

express themselves in whatever way they want to is so yeah, valuable. 

And it's like, it's it's why, you know, people of all of all walks of 

life, so to speak, as cliche as that is like, take the Freestyle Love 

Supreme classes, they are that Academy because it's just a way to 

Yeah, help yourself, communicate and get some boundaries, or get some 

take some walls down or just feel a little freer. But I'm for kids 

like high school girl, you couldn't pay me to go back to high school. 

But just a safe space to be creative. I just say want to say and then 

be just like have an audience who's listening to you? 

 

Sasha Hutchings  39:31  

Totally. 

 

Gillian Pensavalle  39:32  

that's priceless. 

 

Sasha Hutchings  39:33  

I'll tell you so there was this like teacher development day that I 

was doing with the public schools, like arts teachers, and this was 

something that Peter had invited me to come in and and teach a 

workshop as a teaching artist. And during that workshop is using the 

restroom and Melissa Freedman from Epic theatre ensemble, which is an 

off Broadway theatre company, but they also do these theater programs 

these after school theater programs and public schools in the Bronx 

and in Harlem. She likes ran into me in the bathroom was like, I want 

you, I love you. I love Hamilton, I love everything. And I would love 

for you to work with my students. I didn't get into your workshop, 

but I'd love for you to come and teach it to my kids and my program 

and, and she their program really is a lot a lot about like she has 

students who go on to study theater. But the what they do is they 

they like remix things like Shakespeare, like they'll remix Macbeth, 

and like, turn it into the story that's you know, about current day, 

like what they're going through instead of you know, you know, 

instead of an Scottish Island, it's, it's a port in a Caribbean 
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island. And it's the Hurricane Irene and it's, it's all of these 

different like things that have and it's pharmaceutical drugs instead 

of and it's a pharmaceutical company instead of a kingdom. And they 

just like remix only thing to talk about issues that they are 

absorbing and that they are dealing with and that they're 

understanding about the world. She was like I really, really they 

want everything to look like Hamilton, they want the choreography to 

look like Hamilton, they want to add movement. Could you come in and 

and work with us. And I say all of that to say one epic theater 

ensemble is amazing. And to that my favorite part about teaching. And 

what I see happen in a classroom and an arts classroom in a theater 

classroom, is when a student has the chance to contribute or make a 

choice, or make a bold contribution to the room and see that that 

matters. And that what they said matters or how they interpreted 

something matters or their idea can come to life, they can have an 

idea about something and other people in the room can come around 

that idea and say okay, this is how we can make it work. So I don't 

go in I, I don't love to go in and like choreograph, I like to ask 

them like what is what does this feel like to you? What does this 

mean to you? And there's always this hesitation. There's always this 

hesitation at the beginning of just like Well, what's the right 

answer? Because that's what they have in every other classroom. And 

you say, No, there's no right answer. Just try something. And they 

throw something out. And I say, Okay, I'll do that. And then you do 

this. And then you see these light bulbs go off of just like, oh, 

what I do matters, what I say matters what it can, it's there is no 

right thing we'll just try and then by the end of it, they have the 

reins, and they're just like going for it. Like those are the kind of 

people we want in the world who just know that, like there's a way 

that if I'm in a room with a bunch of people again, with a common 

goal, I can do it. So that sort of like is my like favorites. Like 

one of my very rewarding things that has come out of like wanting to 

get involved wanting to be more active in society and wanting it just 

was like I can't like yet run for office. But like I you know, I know 

you can anyone can do anything. But you know, it can seem so big, 

right? The world is so big.  

 

Gillian Pensavalle  42:54  

Oh my god. Yes. 

 

Sasha Hutchings  42:55  
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Yeah, things are so fucked up. And it can seem so crazy. And you just 

think well, what can I do? And I always just encourage people what's 

in your hand? Like what do you have like, fortunate that Hamilton has 

the platform that it does that we can do huge things like loop live 

and raise hundreds of 1000s of dollars for incredible organizations 

to support black lives like amazing Yeah, but I we're not Sasha 

Hutchings from Hamilton an American musical. I might be thinking 

well, what am I gonna do you know other but like, I don't know, what 

are you and your neighbor like what's going on in your neighborhood? 

Like what's going on at the local school? What's going on at the 

local shelter? Just put it just say yes, like, show up. And for me, 

it was like, I can act and sing and dance. And I've done a lot of 

theater. And I'm I like to I think I could put together a lesson plan 

if you asked me to. And those two things came together and being able 

to work with some really cool organizations that help students find 

their voices. It's really cool. 

 

Gillian Pensavalle  43:55  

Oh my god, Sasha there's like so much. I can't even handle it. God, 

you're amazing. So God, you're Fox, but you're also amazing. I'm 

sorry, God, you probably heard that 

 

Sasha Hutchings  44:08  

No, actually, like not everybody like picks that lineup and I mean, I 

worked really hard on my motivation. 

 

Gillian Pensavalle  44:14  

such that the second time Lin came over and Lin came over the second 

time specifically to talk about the Hamilfilm. He I was like, let me 

Can we just talk five seconds about like, about your delivery of God 

your Fox and he was like on like, hands down the funniest company 

member. I was like, we have to talk about Sasha for like a second. So 

the fact that you're here is like 

 

Sasha Hutchings  44:34  

 just a whole clown like I love Yeah, this is my favorite. 

 

Gillian Pensavalle  44:39  

I want to rewind the tiniest bit because I want to get into your 

Hamilton story because you said your Hamilton experience as part of 

you either saying yes or asking questions or something. So I want to 

hear about how that happened. How you got to Hamilton at the public. 
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Sasha Hutchings  44:53  

Oh my god. So I how I got to Hamilton at The Public. So I was still I 

think I had done it. I'd done three Broadway shows, but I had and I 

kind of had a quick and fast and fortunate, like intro into Broadway. 

I had been in the city for like two years. Wow, really? No three. It 

was three years. I was like, Okay Sash that's obnoxious. But 

honestly, I said, I moved to the city in 2011. And I, I booked 

Memphis that fall, like I moved in August and I booked Memphis in 

November, I booked my Broadway debut. So it was pretty fast and 

furious. And three years later, I was doing Hamilton and I think I 

had I booked some Memphis and again, I snuck my way into a Motown 

audition by like, eavesdropping on somebody else's schedule for the 

next week. Like what are you going to do and then calling my agent 

and be like, I need to be in for Motown. Like I have to. I need an 

audition. That's all I did. That's incredible. I think I had and then 

after Motown I did have like I actually legitimately got called in 

for Rocky they did ask for me for that one. 

 

Gillian Pensavalle  46:01  

I feel like your agents because I'm sitting here like if you have the 

same agents like and they're great then I love them. But there's part 

of me that's like, why aren't your agents calling you It takes their 

get into 

 

Sasha Hutchings  46:10  

 I know right? You know, I think like I think the biggest like you 

have to be you are your own agent first. 

 

Gillian Pensavalle  46:18  

 100 percent 

 

Sasha Hutchings  46:18  

Nobody know about this. This business is nuts. Like you're nobody 

until you're somebody you don't matter until somebody says like, Oh 

my god, it's like where it's Who are you until it's Oh my god, where 

have you been? Like it changes on the dime 

 

Gillian Pensavalle  46:34  

And what you were saying about Smash when you were like they didn't 

know your name, too. And I'm sorry Look, I will I've rewatched Smash 

many a time. But what my point shouldn't Smash the TV show be so 
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thrilled to see every Broadway or theater Theater in New York City 

actor like for them to be like, I don't know her name? Who the fuck 

cares? ....know what their name is. And the most cynical the most 

cynical point of view, don't you want to discover this quote? No Name 

like, 

 

Sasha Hutchings  47:05  

Girl. No.... We live in a whole... we live in a whole capitalist 

society girl if it doesn't scream money, if it doesn't scream money, 

and by the second syllable. I mean, they just didn't know where it 

was. I think I had been in the city for a year. I've been in the city 

for a year, I had done one Broadway show. And you know, it's just 

there's a lot of really talented people. So I you know, you and it's 

like what they tell you, they're like people it's just overload and 

also just like, there's like three offices like that, you know, that 

does like the do everything. So they're on overload. And it just, 

it's, you know, it's a lot and you just kind of have to figure out 

how am I gonna break through so yes, I was just, I will do Fun fact, 

like, I went to that smash audition, smashed it. And but I got I 

wasn't cast in the number because Josh did not know who I was like, 

they didn't know who I was. I don't know what the decision was what 

they invited me to come in. And I was a stand in for Jennifer Hudson. 

I was a stand in for Jennifer Hudson for the first episode, it was 

the first episode The second season. And I this the number that you 

saw, though, on the first episode of the second season is not the 

number that we shot. Originally, we shot a whole number. I was 

basically like with Josh, I ended up being I was standing in for her 

and I would do the choreography. And I would go to the pre pro and I 

would learn all this stuff and try to figure out like what she would 

do and I would work with Josh and be like, Okay, well maybe like it's 

a hip here and a hip here instead of you know, a fan kick or 

something. And then like we went and so we're teaching her and then 

we have to go and adjust things to fit her better or like you know, 

once we got her in the room, and then there were times when I was it 

was me, Josh and Jennifer Hudson, like in a room like learning You 

know? And like Josh's assistant just like trying to figure out like, 

how do we craft this so that she feels better. And honestly, it was 

like a case of I think, they realized that the number did not fit her 

and it didn't show her off well enough. So we ended up doing a whole 

reshoot, but I wasn't originally in that number. And then by the time 

I had worked with him, he kept bringing me on as a stand in or stand 

up. Or if somebody was out I would get to be in like the numbers 
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there are a couple of episodes there. I worked on a lot of episodes 

during the second season. I wasn't in all of the numbers that I 

helped on because often I was standing in for Megan or standing in 

for Katherine or standing in for J. Hud like it was like standing in 

for all of these people. But sometimes I would get to jump in and 

then that was one of the numbers when we reshot the Jennifer Hudson 

opening. I got to be one of the three like backup singers for her but 

it was just because again I weaseled my way in... 

 

Gillian Pensavalle  49:40  

Don't say... No, no.  

 

Sasha Hutchings  49:42  

I did weasel but then I showed out when I got there. Okay. 

 

Gillian Pensavalle  49:45  

Yeah. Weasling to me means that you were just like a dick the whole 

time. 

 

Sasha Hutchings  49:48  

Oh, no, never a dick. I'm a really sweet weasel. Im a cute weasel.  

 

Gillian Pensavalle  49:52  

You're adorable.  

 

Sasha Hutchings  49:53  

I'm an adorable weasel. 

 

Gillian Pensavalle  49:56  

Wait but the How did you weasel your way? Wait wait take a sip of The 

Jackal first you were just about to take a sip 

 

Sasha Hutchings  50:10  

Long sip of the jackal before I get into my Hamilton story. Okay, so 

my Hamilton story is I was where was I was in Rocky, I had a friend 

who is doing the doing the reading of the show. And I basically was 

invited to like, I got to see like, the reading of this version it 

was in, I think it was in tech and Rocky, and it was the so it must 

have been like January of 2014. And I saw a reading of it, there was 

no movement, just like they were just standing it, you know, stand 

standing, at stands, singing, and I couldn't stop moving in my seat. 

And I was like, Oh my God, if you do not get me into this audition, I 
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don't know if our friendship can continue. Like, I don't know how 

survivor it And so I got into the audition again. I and I also I did 

I always went to my agents like I always would be like me and get me 

and get me in. But I never let that be the only thing I did. Because 

again, it's way more powerful to have someone who's a friend of the 

choreographer, someone who's worked with them be like, you got to 

pull so and so and she's great. That's always better than your agent 

calling the casting director calling the dadada to see if there's 

enough room. It's just like, because we like we said it's personal 

relationships. So if somebody is vouching if you have somebody that 

will vouch for you call that person, don't be shy about asking for 

favors, call him for any job anytime and be like, yo, can you put a 

word in? Because that's what I did. So I really did this day don't 

know if it was because my agent actually got me in or because like my 

friend was like, pull this person and she's great. And I got into the 

audition and listen, let me tell you, I went for broke. I was like, 

This is my job because I'd seen it so I knew what I can't say like I 

knew it was gonna be like the smash crazy hit. I knew that it moved 

me and I knew that I wanted all I wanted to do is dance to it and be 

in the show and work with I was like this is guttural. This is just 

everything. I want to do this. And so I busted my ass at that 

audition and it's one of my favorite audition experiences. Andy's 

these auditions are the best. 

 

Gillian Pensavalle  52:17  

Wait. So this is so you saw the reading and now this is the audition 

for The Public?  

 

Sasha Hutchings  52:21  

This is the audition for The Public.  

 

Gillian Pensavalle  52:22  

Okay. 

 

Sasha Hutchings  52:22  

This is the this is the audition for The Public workshop. This is 

like spring. So this is I see the I see the reading in January. And 

then by spring of their their casting for a April and April May 

workshop lab thing I have to put the thing on its feet for the first 

time. Okay, it was so were... They're casting for that. And that's 

really the ground floor. That's the hard place to get to because it's 

based on who the choreographer knows and who the casting office knows 
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the choreographer likes like that's as large as the pool is going to 

get. Because it's fast. They're like, we need people we need four 

women, four men, now. Because Andy moves fast. I had never worked 

with him before. So I was just like, I have to go in here and I have 

to drop into this. I have to be my best version of me that will show 

up for Hamilton. And I busted my ass. I was like, This is mine. I 

want to I'm so hungry for this. And if I if I don't get it, it won't 

be because I didn't like leave it all on the floor and this audition, 

and it was fast and furious. We had like one full day we learned like 

some version of Yorktown that change and some version of Room Where 

It Happens that changed. I think we ended up tapping at one point 

like a day later, we had to sing I had to learn all of the the 

sisters we had to learn Helpless, Satisfied and a cut of Say No to 

This. And I'll tell you all of the demos that we got were all Lin. 

Which is like my favorite I wish I still had but  

 

Gillian Pensavalle  52:33  

Their probably on SoundCloud. He probably put them on to Soundcloud. 

 

Sasha Hutchings  53:56  

They're all demos of Lin singing those songs and that's what we were 

learning to 

 

Lin-Manuel Miranda  54:00  

When I'm alone in my room sometimes to stare at the wall and this 

particular night I felt my conscience stall I heard a knock at the 

door, I knew it wasn't my wife and that's when Miss Maria Reynolds 

walked into my life she said: I know you are a man of honor. I'm so 

sorry to bother you at home but I don't know where to go. And I came 

here all alone. She said: my husband's doing it wrong. Beatin me, 

cheatin me, mistreatin me  suddenly he's up and gone, I don't have 

the means to go on... 

 

Gillian Pensavalle  54:38  

Wait and also now I'm having this like oh my god anxiety moment. You 

also covered Peggy/Maria and I don't think I said that at the time. I 

did. We're like so fast and furious. Oh fuck for the record. I knew 

that.  

 

Sasha Hutchings  54:50  

Girl youre fine I did. I did I cover I ended up covering covering 

Peggy/Maria but I will tell you it was not based on my original 
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audition because I was struggling through... Like, oh my god, I'm 

sure it's on camera somewhere. And I hope that thing never sees the 

light of day. Because I was just it was like, I'm a girl in a word 

..... Like, I'm sorry, I can I start over. Like, there's no like, I 

was just like these words this rhythm like I, I've never I'd never 

done any of their work before. So I just showed up. And after I 

finished that, like final call for the lab, I convinced myself I was 

like, You blew it, they're never calling like Goodbye forever. And I 

got a call like two days later, maybe Max, it was so fast, but it 

felt like you know, an eternity. And they asked me to join the 

company. And I 

 

Gillian Pensavalle  55:38  

Wait wait wait, like that audition and then like you booked it? 

 

Sasha Hutchings  55:40  

Yeah, I was like, well, it's like we would like you to join the lab 

workshop, you know, company of Hamilton and it's to come the 

developmental, blah, blah, blah. And that's how it happens. And so 

then you know me and everyone else in the cast will tell you you 

spend every moment after that trying to keep your job.  

 

Gillian Pensavalle  55:59  

sure 

 

Sasha Hutchings  56:00  

Just trying to do your best and bring everything you can but it's all 

about you know, you don't have an offer for the next phase and you 

don't have an offer for the next phase like you just all you have is 

that moment that current moment. But I I just I loved it so so so so 

much. God you're a Fox has been a part of my life since that lab.  

 

CLIP  56:18  

[PHILIP] Ladies, I’m lookin for a Mr. George Eacker Made a speech 

last week, our Fourth of July speaker He disparaged my father’s 

legacy in front of a crowd I can’t have that, I’m making my father 

proud  [MARTHA] I saw him just up Broadway a couple of blocks He was 

goin’ to see a play  [PHILIP] Well, I’ll go visit his box  [DOLLY] 

God, you’re a fox  [PHILIP] And y’all look pretty good in ya’ frocks 

How ‘bout when I get back, we all strip down to our socks?  

 

Sasha Hutchings  56:45  
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My only goal during god you're a fox became to make Anthony break. 

That was it. That's all I wanted to do. I was like if I can, 

especially as the run went on, because I know you do it a million 

times. So there were just times there were times where we get really 

uncomfortably close to him. Like he would turn around and I'd be like 

in his face. I just would try. I would just I wanted to make Anthony 

break  

 

Gillian Pensavalle  57:09  

The way you look. So in the take in the Hamilfilm, which I know was 

filmed over a couple days. And I know every night  

 

Sasha Hutchings  57:14  

Yeah.  

 

Gillian Pensavalle  57:14  

And I could totally get it. But in the taking the hell of film. 

You're watching his lips move and you're like, 

 

Sasha Hutchings  57:20  

Yeah, I have no idea what he's asking. I have no idea what they're 

talking about. I'm just like, This dude is so hot. It's like watching 

Bridgerton and you're like, wait, what was that scene about? I'm 

sorry. 

 

Gillian Pensavalle  57:31  

You just keep rewinding and you're like, I'll get it eventually. 

Like, what did they say? 

 

Sasha Hutchings  57:35  

Im sorry, just so pretty. Yeah, no, totally. And Tommy, like, 

honestly, a lot. A lot of that film. So many of the shots are such a 

testament to Tommy because he he's an incredible director. He's an 

incredible, like artists, creative everything. But Tommy is also 

like, very intuitive and keys into people and individuals. I'll never 

forget our one of our Christmas present. I think like the first year, 

or either Christmas or opening night might have been opening night, 

he bought a book for everyone, like a book or magazine or something. 

And it was they were all different. So everyone got a different book 

or a different biography or a different thing. 

 

Gillian Pensavalle  58:14  
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Morgan told me about what he gave her 

 

Sasha Hutchings  58:16  

It was amazing.  

 

Gillian Pensavalle  58:17  

Like, oh, you're into directing, like, here's my favorite directing 

book. And she was like, wait, you heard me talk about... 

 

Sasha Hutchings  58:21  

Right! Like, what? He what I like he gave me this book called 

interpreter of maladies. And it's a series of short stories. And 

they're just all incredibly human and beautiful. And the thing is, 

like, it's not a book I ever would have picked out for myself. And it 

was a book that one of my best friends had given me like a year or 

two before. And I remember getting it and being like... this. It just 

said something to me like that. You recognize something in me that 

something someone very close to me also recognizes about me that 

maybe I don't even recognize it or see about myself or that's not how 

I understand or see myself. And I got to I read the book again, 

because of that, and just picked up, you know, was able to revisit 

and pick up it just gave me this whole personal like journey, just 

because someone else was being so kind and so attentive. And I felt 

like he was like that with everyone in the cast, just trying to pick 

out pieces of that person that were important, and that he saw as 

integral to the show. So I would say I bet a lot of people in the 

cast would say that they felt very held and cared for, by the way, 

that film was put together because I got to see, I know the way I 

watched it. I see the people that I love, like I see my friends and 

they're crazy. And they're fun, and they're creative, and they're 

genius. And you know, it's very easy to have a process like that and 

be like oh, I feel like they missed it. Like about that person. They 

missed that moment with that person. But there's there's moments with 

Renee and there's moments with the ensemble. There's moments with 

Carly. Like there's moments of everyone that... 

 

Gillian Pensavalle  1:00:00  

The thing about Tommy is that he listens and he hears 

 

Sasha Hutchings  1:00:05  

Yeah  
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Gillian Pensavalle  1:00:06  

He hears you. He listens to you. And even when you think he's very, 

he's also very intuitive. He must be born on a cusp of some kind. And 

he is there been times where I like, I remember one time in 

particular while I was talking about him, and I was saying something, 

and I was talking to my husband about it. And he texted me something 

very, very close to what we were saying. And my response was, am I 

bugged? And he's like, Yes, Yes, you are. He does have a when he 

listens and hears you, yeah, you have a valuable conversation with 

him. He doesn't forget that. He takes it. And so I think it's such an 

amazing thing that not only those gifts are very so personal and so 

beautiful. But when I was talking to Jonah Moran, the editor of the 

Hamilfilm, he was saying, like those stories, too, he's like, I never 

really met any of these people on stage. Yeah, editing. But you can 

tell in the performance, Tommy picking the edits, and all this, like 

it was just such this beautifully cohesive and very, very personal to 

all of you.  

 

Sasha Hutchings  1:01:06  

Yeah, yeah, we were Tommy and I were having like, a conversation last 

summer, as Black Lives Matter. And after George Floyd and after all 

of you know, the protests, and everything started to to ramp up. And 

Hamilton was trying to figure out what it meant for them in 2020, to 

step into this space. And, you know, we as the original cast, and I, 

Tommy, and I had some pretty honest conversations, I've had 

conversations with Lin and a lot of the original cast about the ways 

in which we didn't do that in 2016, when we were all there. And one 

thing Tommy said to me this good This was before the film came out. 

And he talked about how we, he said, I've been spending time with you 

all, this whole time, he's like, and I feel like we're all so 

separated. And we're all in such different places, like this moment, 

and how we're trying to step into Black Lives Matter and figure out 

how to how do we come together around this? How do we come together 

around this movie, at such a hard time, during a pandemic, we 

literally can't be together. And he talked about being in the editing 

room with that movie, and what it meant to him to spend time with us 

in that way. And I hadn't thought about it, because I don't, I 

haven't spent time with the cast in that way. And the movie really 

was a beautiful moment for us to come together in a very weird and 

unique way, like over zoom because of a pandemic, you know, we were 

hoping it would be a thing where we'd all be on a red carpet at a 

theater together, you know, seeing the premiere. But in some ways, I 
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don't I just think it allowed us to come together in a really special 

way. And things like the loop live event just reminded me of how 

special that group of people is. And when I saw the film, and you 

know, the name cards at the end with everyone's pictures, even the 

ensemble and and just the way it was shot, the moments that he caught 

the moments of the way that the dance was filmed with, he never left 

us out, you know, in a lot of ways that sometimes when people film 

things or take pictures of shows, they don't understand how it all 

works together. And Tommy does. And he would call us a cast of 

principles. And he meant it. And you can see it in the movie. And you 

can hear it in the way that when he talked about editing the movie in 

that way. I just thought wow, like, you know, like he has the why it 

made me realize I was like the way that he's spending time with that 

movie is very tied to the way he spent time with us in the room on 

the project in the moment. And you I feel I feel it. I felt it when I 

watched the movie for the first time. It's beautiful. 

 

Gillian Pensavalle  1:03:46  

Yeah. And Lin and I spoke about that too. And he was like and that 

and that's Tommy  

 

Sasha Hutchings  1:03:49  

Yeah.  

 

Gillian Pensavalle  1:03:50  

And the credits specifically  

 

Sasha Hutchings  1:03:51  

Yeah 

 

Gillian Pensavalle  1:03:51  

That's Tommy giving everyone their do everyone the credit. And just 

that was really important to him. 

 

Sasha Hutchings  1:03:58  

They're such an awesome team like Lin and Tommy. And I mean, I know 

they've been friends forever. And the way they work with Andy and 

with Lac, like, they're just like a beehive of like, they just sort 

of like, buzz together and then all separate with like a plan of 

action. It happened over and over and over again during the show, 

like something wouldn't be working. And they'd have like a huddle up. 

And then they'd come out and have like a whole new plan. And there 
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was never an argument, you know, that we at least were privy to there 

was never like some sort of like you can get into rooms that get 

sticky and get hard. We're all trying to do big, creative hard 

things. So sometimes, you know, there's a clash in the room. And that 

can really be injurious to a creative process for everyone. And it 

never got like that with them. It just I just remember feeling very 

protected creatively at least like in the in the productive space. 

Like it just felt like there's going to be a plan and they'll figure 

it out and, and they work together really, really really well. I 

mean, like you know, they know how to give Lin space to write the 

genius that he's going to write and like what that's gonna take and, 

and they know when Andy is being adamant about there's some there's a 

piece of music where he's, I think it's the, it's the transition 

between, or it's either the intro to Helpless, or the right before or 

the transition of between Helpless and Satisfied. And Andy talks 

about how he argued or Lin talks about, or all of them talk about how 

he argued that there needed to be more music so that he could tell 

the story like and do the rewind in a way that made sense. And 

somebody was like, Yeah, he never gets really adamant about a thing. 

But I knew when he was saying, like, no, it's this like that we 

needed to listen to him. So they just knew how to like, pass the mic 

to each other. And it really helped us give our best and be giving 

with each other as well.  

 

Gillian Pensavalle  1:05:51  

Yeah, I think we can all agree that Sasha is everyone's favorite 

chaos twin, right? And I'm not sorry about it. Nik Walker. All right. 

Next week, I'll be back with part two of my conversation with Sasha 

where she talks about the importance of representation how much fun 

it is to make the chaos twins with Nik Walker life during the 

pandemic, her favorite Hamilton moments and so much more. You don't 

want to miss it. So until then, stay safe. Stay healthy. Please wear 

that mask. I love you. 

 

Gillian Pensavalle  1:06:51  

The Hamilcast is brought to you by my love of the thing (TM) My 

complete lack of chill Please join me in raising all the glasses 

to Sir Alex Lacamoire for generously making my intro music and 

this custom Yorktown arrangement that I will never ever get 

over. Thank you. Thank you. Thank you. To become a Patreon Peep 

and join the best, kindness, and most welcoming corner of the 

internet go to patreon.com/thehamilcast. You can submit 
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questions to guests, join Zoom hangouts, get behind the scenes 

access and of course my unending gratitude. I'm @thehamilcast on 

all social media and you can listen wherever you get your 

podcasts. Visit thehamilcast.com for transcripts, episodes and 

more. You can see what's going on with Mike, you know Mike, at 

MichaelPaulSmith.net. True Crime Obsessed is my true crime 

comedy podcast with my podcast soulmate Patrick Hinds of Theater 

People and Broadway Backstory fame. Thank you so much for 

listening. It means the world to me [with clip] To the 

Revolution! 
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